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waUES for clarinet solo accompanied with horn, 2 trombones and bass drum.
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for clarinet (play without chair)

This piece is written for a Herbert Wutlitzer Bb clarinet,
although most of the special fingering can be applied to
another type clarinet.

N. normal tone
O. flageolet tone
NONO—==— —— alternate between N. and O. rapidly
A pr. with much air pressure.
R. Register Key
@ closed O open ® half closed

for trombones (play without chair)

Trombone is to be played with bass trigger, and a snare
drum should be set just in front of each player.

mutes:

™ Naw plunger mute

AV cup mute
Y

+

O

small straight mute

close the plunger

open the plunger

/0 Pk position of the plunger
N ¥

R L turn trombone to Right (Left)
from the front while playing.

C C

C let down bell of the trombone near

\ share drum.
5.0,
C . ;
/ back to ordinary playing (face front)
S.D.

357537 ———— enharmonic change. rapid alterna-
beseesse—— tion of the indicated positions,

holding the same note throughout,

for horn (play with chair)

Suspended large tam-tam should be set near the right
side of chair. Blow against tam-tam as instructed in score.

for bass drum

It is desirable that tremolo be very precise, and
crescendo to be heard like the tide of the ocean.

Y €. Special thanks to Toshiaki Morita for his enthusiastic
collaboration in developing new multiphonic possibilities.
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X¥-Waves can stop at this moment. However, it is desirahle that, with bass drum player as leader, the horn and two trombone players keep playing for about 4G
seconds to 90 seconds. That is to say, all players (except for clarinet) give an imitation of the sound of the ocean; for example, waves, tide and spray, with
their own instrument through the medium of snare drums for trombones and tam-tam for horn. When doing these imitations, the players should not produce
norimal tones; should use only breath and voice, and playing should proceed with time and in spatial relarionship between bass drum and one another. In a case
of the bass drum, the player is expected to devise ways to get a variety of sounds.
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